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Portrait of Yi Deok-seong

Azpad | 231606 | AR 167.0 7F299.0 | b]gkel] 14
HE A 15018

Artist Unknown | Joseon Dynasty (1696) | 1L.167.0 W 99.0 | Color on Silk
Treasure No. 1501
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Yi Deok-seong (pen name: Bangok; 1655 - 1704) of the Yi clan of Jeonju, Gyeongsangbuk-do Province, held various
government posts including Governor of Dongnae-bu (present-day Busan), County Magistrate of Haeju, Councilor to
the Ministry of Military Affairs, and Governors of Hwanghae-do Province and Chungcheong-do Province.

This large portrait, measuring 167cm in length and 99cm in width, portrays a seated figure of 145cm in height. With
his face turned slightly to the left, Yi is dressed in official attire which consists of a tall hat made of black silk called
osamo paired with a round-collared green robe for government officials called da/lyeongpo. This piece provides valuable
material for studying portraits of meritorious vassals of the early 18th century, when such portraiture departed from

long-held conventions and sought greater naturalness of expression.
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Portrait of Great Master Songam

Z7pold | 22 19417 2~ 20417] & | AR 107.3 7ER77.0 | Folel] A
Artist Unknown | Joscon Dynasty (Late 19th Century - Early 20th Century) | 1.107.3 W 77.0 | Color on Paper
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A portrait of the Buddhist master Songam seated on a patterned mat with his leg crossed. Before the monk is a floor
desk covered with books. The rigidity and exaggeration of the details and special attention to ornamentation are

characteristic of the portraits of Buddhist high priests in the 19th century.
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Birthday Feast for Seven Old Women

b A o el e = |

SR AR, 1713 ~1791) | 2417459 | AR 543 7F2572.0 | B|ko] A4

Painting Artist Unknown | Late Joseon Dynasty

Calligraphy Gang Se-hwang (F 13,1713 - 1791) | Joseon Dynasty (1745) | L54.3 W 572.0 | Color on Silk
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In the 7th lunar month of the 17th year1691 of his reign, King Sukjong r 1674 - 1720 bestowed rice and silk upon officials
who lived with their mothers of seventy or more years of age. The seven officials, including Minister of Mmilitary
Affairs Min Jong-do1633 -7 presented themselves to the king to express their gratitude, and held a collective birthday
feast for their mothers in the following month. The painting in this artwork captures three scenes from that feast, while
the calligraphy consists of the names of guests listed in order of seating; a note of appreciation by Min Jong-do to the
king; and a preface to the painting by GwonHae 1639 - 1704, While the painting is the creation of an unknown artist, the
inscriptions were executed by Gang Se-hwang 1713 - 1791,

The first painted scene shows individual tables and sitting mats prepared for the seven eldetly mothers at the feast, while
the other two depict their descendants and other guests enjoying the feast. It is noteworthy that the women, both the
mothers and the guests, are absent in the first scene, reflecting the paternalistic ideals of neo-Confucianism. Portrayed in

their stead are the empty mats and tables, which only hint at their presence at the feast.
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Commemorative Album of Paintings of and Writings on the

Cheonggyecheon Stream Dredging Project of 1760

2P | 217608 | AR 34,0 7ER 215 | B|gke] )4
TR AN A Ef S A A 77

Artist Unknown | Joseon Dynasty (1760) | 1.34.0 W 21.5 | Color on Silk
Local Tangible Cultural Heritage No. 77 of Busan Metropolitan City
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In 1760, Cheonggyecheon Stream was dredged by order of King Yeongjo t 1724 - 1776 for a total of 57 days, from the
18th day of the 2nd lunar month to the 15th day of the 4th lunar month. When the dredging was completed, Yeongjo
commissioned the compilation of a set of albums containing paintings of his activities during the public project and
of him bestowing honors and rewards to the vassals of merit for their contributions, as well as a collection of poems
composed by himself and his vassals at an event celebrating the end of the project at Chundangdae in Changdeokgung
Palace.

This book is one of the commemorative albums for the event of 1760, and has special historical significance in that

it contains two painted illustrations of events during the dredging project: 7he King Supervising the Dredging of

a Floodgate and The King Bestowing Presents at Yeonghwadan Hall in Changdeokgung Palace. The paintings atre

presumed to be the eatliest examples of documentary painting of the Joseon royal court that mention the king’s order

202

for their production in the preface or main inscriptions.
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Hand-Scribed Copy of Kunyn Quantn

27 | 2 184171 | AR 168.7 71 388.2
H]ekel] A4

RGN AR BEShA A 1145

Artist Unknown | Joseon Dynasty (18th Century)
L.168.7 W 388.2 | Color on Silk

Local Tangible Cultural Heritage No. 114 of Busan
Metropolitan City
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The illuminated manuscript on this folding screen is a hand-scribed copy of Kunyu Quantu (Universal Map of the
World), a woodcut world map printed in Beijing in 1674 by the Jesuit missionary Ferdinand Verbiest (Chinese name: Nan
Huairen; 1623 - 1688). In 1856, a new edition of Kunyu Quantu was published in Guangdong Province, China, and in
1860, the 1856 edition was reprinted. The different versions of the map are identical in content, but the original edition
alone achieves a high level of sophistication in its topography and depiction of animals and ships, as well as in the
elaborate cartouches that contain information and annotations. Various woodcut print versions of the map exist today,

but this is the only known surviving hand-scribed copy of the original 1674 edition.
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Celestial Map of Constellations

27 | 2097 | AR 148.7 7FR77.0 | Folof FA

Bk o) A= EEA Al 783

Artist Unknown | Late Joseon Dynasty | L 148.7 W 77.0 | Light Color on Paper
Local Tangible Cultural Heritage No. 78 of Busan Metropolitan City
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The original version of this celestial map of constellations was produced in 1395 (4th year of King Taejo’s reign) along
with a copy carved in stone by order of the king. A team of eleven astronomers led by Gwon Geun 1352 - 1409 had based
the map on a star chart from the ancient kingdom of Goguryeo. The map was reproduced in 1687 (13th year of King
Sukjong’s reign) on paper as well as in stone, due to excessive fading of the stone carvings.

This map is a hand-scribed copy of the second version of 1687, and is currently housed in the Busan Museum. The

three versions are nearly identical in content, and only differ slightly in terms of composition.
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An Overview of Jinju Fortress

27 | 22 19417] | AR 86.8 7FRE363.6 | Foldl EAl
Artist Unknown | Joseon Dynasty (19th Century) | 1.86.8 W 363.6 | Light Color on Paper
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Bamboo

O AT, 1554 ~ 1626) | A 17417 | AR 1165 7}2.46.0 | Fo]of &
Yi Jeong (3F#E, 1554 - 1626) | Joseon Dynasty (17th Century) | 1.116.5 W 46.0 | Ink on Paper
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This painting is a characteristic depiction of bamboo waving in the wind by Yi Jeong, featuring an exquisite arrangement
of the bamboo within the narrow piece of papet, a realistic rendering of the stems and leaves, the use of single lines to

express the joints and the contrast of shades controlled by the density of the ink.

218

219



083
7IH =
Hermit Riding a Donkey

R, 1676 ~1750) | AT 184171 | AIR38.5 7E31.10 | Fololl 5
Jeong Seon (#5#,1676- 1759) | Joseon Dynasty (18th Century) | L 38.5 W 31.10 | Ink on Paper
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This painting by Jeong Seon, credited as the father of true-view landscape painting, depicts a hermit riding a donkey-a

tat]
popular subject of mid-Joseon painting-using a composition unique to the Zhe School of Chinese painting. Its close
association with the true-view landscape painting is revealed through its various technical aspects, including the T-shaped
strokes to express the trees, the dynamic brushstrokes and the use of short horizontal strokes for patches of grass and

hemp-fiber strokes for the scattered strands of weed.
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Buddhist Monk Sewing in the Mountains

ARG, 1707 ~1769) | ZX18417] | A£36.0 7}227.2 | gl )
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Sim Sa-jeong (JLHliIE, 1707 - 1769) | Joseon Dynasty (18th Century) | L 36.0 W 27.2 | Light Color on Silk
Local Tangible Cultural Heritage No. 110 of Busan Metropolitan City
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Sim Sa-jeong was a painter in the late Joseon Dynasty who played a leading role in popularizing the style of the Southern

a painting by the Ming

School of Chinese painting. This painting by Sim is an imitation of a woodblock print of Sewing,

Dynasty painter Jiang Yin included in the influential collection Gushihuapu (Master Gu’s Painting Album). This fact is
noted by Gang Se-hwang in his critique of the painting inscribed in the upper right corner.

The painting depicts an old monk crouched under an old pine tree, stitching up a rip in his robe. The monkey nearby
is playing with a piece of thread, stretching it out with his fingers and toes. The original academic painting by Jiang was
reinterpreted by Sim into the style of the Southern School. This work is significant in the history of painting in that
it offers a glimpse into the mind of a Joseon painter in the 18th century with regards to his copies and imitations of

Chinese paintings.
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Landscape in the Style of Mi Fu

ZEAFHEEMSE, 1713 ~1791) | 22 184171 | AI219.0 7E= 535 | Fololl EA)

Gang Se-hwang (15,1713 - 1791) | Joseon Dynasty (18th Century) | L19.0 W 535 | Light Color on Paper TT AR el bl
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n|7pkE o] HArkrsl s wet A5} o|dk g YA o= 2R kS Aol TR S v A5 #= sl In his paintings and calligraphy, Gang Se-hwang, a tepresentative literati painter of the 18th century, is known to have
EFolE AAA AZE 25 djlo] thElE Y rleE Bl al St a3 R AlAS B2 A4S YA E HolFal emulated the style of the Chinese master painter and calligrapher Mi Ful1051 - 1107 of the Song Dynasty. This painting by
Ao Akl Lol m kS ] o] o] ¥] @& $74-2 AU BRI Y sxlow AR S Ao s Gang successfully uses short hotizontal strokes, characteristic of the misty landscapes painted by Mi Fu, to capture a
FAEY AAlE 29 2K EA E o] F 2hEo] Uehs] ) Lol A3kE|o] g} wondrous view of a riverside village against faraway mountains shrouded in mist after rain.
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Hermit Playing the Zither

HAE(EAL, 1712~ 1786 7) | 2 18417] | AE24.0 7k2 168 | Folol B
Choe Buk (#4E,1712- 1780 9 | Joseon Dynasty (18th Century) | L 24.0 W 16.8 | Light Color on Paper

dde sz e s Yrel ulglsl v B7ko w TR S T I, R AR YA SLS A P
Sof slrio] SIS AFHANTUFRINY B ShI2A HBo] slg xste] AT Ao ®alth Al
@ae} g 7 22l WA Y = Ale] Aol Beive] ol go] Zolrk), thate] g ARkE Mol 1Has

BE

Aok HAIRE 7] tiehs B Bl 2t fﬂﬁﬂ AR EEeEe] ol s HEo wiEele HEE
1, 1712 ~ 1786 2] o] & ‘BAU2}= mjalilisle] vk z}?ol ‘2 tto|o),

HBLo 2NT 7] gokst slyta ARk - BHgl)iEs - ARME - ZAEL S Thoksl sl d H ol Sglom, Holu) shA# A vk
oL} 7)o1et Y5} Futal 7)1 N2w et @om—t« F2 Folis Uit T4 22l 7] o] mehhe Aol gl 3t
o] X% Tokat Bk AR E AREE A gt 2 o] A7k Hibe| Sl 7P s 2Eolt),

This painting in the style of the Southern School employs simple brushstrokes to express only the essence of the
subjects and light-colored inks to add a refreshing vitality to the captured scene, and thereby achieves a sense of literary
elegance. Though small in size, this piece alone is enough to serve as an indication of the full extent of Choe’s artistic

gentus.
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Fishermen Awed by the Surrounding Landscape
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Kim Hong-do (45L&, 1745 - ¢. 1800) | Joseon Dynasty (Late 18th Century - Early 19th Century) | 1.28.0 W 36.5 | Light Color on Paper
Local Tangible Cultural Heritage No. 109 of Busan Metropolitan City
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One of the most original and prolific artists of the late Joseon Dynasty, Kim Hong-do created a wide variety of excellent
paintings from the late 18th century to the early 19th century.

Over half of this painting is occupied by a nearby cliff on the right with a vegetation-covered protuberance toward the
upper left corner of the painting. Beyond the cliff runs a river, on which float two ships, each boarded by two fishermen,
and behind the men is a water fall. Inscribed on the upper right corner is a line from a poem titled “Old Fisherman,” by
the Tang Dynasty poet Liu Zong-yuan773 - 819 : "The green mountains and blue river intensify in color with the sound
of every row.” The original poem by Liu suggests a dynamic scene of a fisherman breaking the silence of dawn with his
energetic rowing. As if to capture the vivid green of the mountains and blue of the river, however, Kim Hong-do added
light blue coloring to the river and the vegetation on the cliff, thereby succeeded in reinterpreting Liu’s poem into an

image.
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Butterflies and Flowers
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Nam Gye-u (F/Z5%, 1811 - 1890) | Joseon Dynasty (19th Century) | 1.108.2 W 29.0 | Color on Paper
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This painting by Nam Gye-u contains the full range of features common to all of his butterfly-and-flower paintings,
including a meticulous rendition of the butterflies and flowers with delicate brushstrokes, framing the flowers so that the

lower stems and roots are out of sight, and Nam’s characteristic three-part composition.
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Orchids
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Kim Yu-seong (8 %,1725-?) | Joseon Dynasty (18th Century) L 755 W28.0 | Ink on Paper
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Plum Blossoms
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Byeon Bak (F8) | Joseon Dynasty (1764) | L. 108.0 W 34.6 | Ink on Silk
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Of the artists who worked in the Busan region in the late Joseon Dynasty, Byeon Bak was the most renowned. While the
exact dates of his birth and death are unknown, surviving works suggest that Byeon worked in and around Dongnae-
bu (present-day Busan) from 1760 to 1783. This painting was produced during his stay in Edo from 1763 to 1764, when
he had accompanied a Joseon delegation to Japan. On the upper right corner of the painting is a poem by Kim Jong-
jik1431-1492 3 ]Jeading neo-Confucian scholar of the early Joseon Dynasty. This painting of plum blossoms, a symbol
of fidelity and popular subject of painting throughout the Joseon Dynasty, employs a simple composition and modest

brushstrokes to convey literary elegance.
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Landscape

O|oJQR(FAE, 1768 ~7) | 21811 | M2 1313 7ER 545 | Folol 75

TR AN A=A Al 795

Yi Ui-yang (F#§38,1708- ) | Joseon Dynasty (1811) | L 131.3 W 54.5 | Ink on Paper
Local Tangible Cultural Heritage No. 79 of Busan Metropolitan City
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Lone Hawk
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Yi Ui-yang (F%§3%,1708- ?) | Joseon Dynasty (19th Century) | L 124.3 W 42.4 | Ink on Silk
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Flowers and Birds

FAME) | 22 19471 | AR 112.0 72620 | Folo) H
Goe Won (#&) | Joseon Dynasty (19th Century) | L 112.0 W 62.0 | Light Color on Paper
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Red plum blossoms are in full bloom on young twigs that have grown freely from branches of an old tree, and beyond
the blossoms fly a pair of sparrows. The old branches, apparently bent by wind and rain, are rendered in simple touches
of broken ink and splash ink techniques. The painter Goe Won is likely the pen name of Byeon Ji-han, who was a

painter employed at the Bureau of Officers of Dongnae-bu Provincial Office.
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Landscape
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Songam (#4%) | Joseon Dynasty (19th Century) | 1.98.0 W 31.2 | Ink on Paper
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Monthly Activities of Farming Households
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Artist Unknown | Joseon Dynasty (19th Century) | 1.63.7 W 38.2 (Each) | Color on Paper
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Yi Si-nul, also known by his pen name Songam, is a representative painter of Dongnae-bu (present-day Busan) in the
late Joseon Dynasty. As did Byeon Bak, another leading local painter at the time, Yi worked as a painter at the Bureau of
Officers in Dongnae-bu Provincial Office, and produced history paintings as well as paintings to be exported to Japan.
One masterpiece by Songam is Monthly Activities of Farming Households, a twelve-part illustration commissioned by
Bak Ju-yeonl813 - 1872 3 coworker at the Bureau of Officers of Dongnae-bu Provincial Office in the 19th century. The
set of paintings on this twelve-panel folding screen is an imitation of Songam’s original piece, each panel illustrating in
detail the work that needs to be done each month by farming families. Unlike the original, however, an inscription of a

poem of the same title by Bak Ju-yeon is absent, and shades of blue and green dominate the entire work.
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Tiger and Magpies

74 | 2 194)7] | MR 1269 7FR87.0 | Eo]of] A

Artist Unknown | Joseon Dynasty (19th Century) | 1.126.9 W 87.0 | Color on Paper
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Hermit Giving Orders to Wash the Empress Tree / Hermit Appreciating the Sight of Plum Blossoms
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Jang Seung-up (3R, 1843 - 1897) | Joseon Dynasty (19th Century) | 1. 137.7 W 31.3 (Each) | Color on Silk
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Folding Screen Composed of Myriad Paintings
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Chae Yong-sin (48[, 1850 - 1941) | Early 20th Century | 1.165.0 W 54.6 | Color on Silk
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The original folding screen for this set of paintings by Chae Yong-sin, arguably the best portraitist of the eatly modern
period, is said to have consisted of sixty paintings on twelve panels. Today, however, ten of the twelve panels are
missing, and only nine paintings remain on the two surviving panels. The first screen contains three landscape paintings

and two bird-and-animal paintings, one of an owl on a branch and another of a mother dog and her litter of pups. The

g
second screen contains one flower-and-plant painting of butterflies, vegetables and fruits; one bird-and-flower painting
of birds and flower trees; and three landscape paintings. Regardless of their subject, all paintings were made with delicate

brushstrokes and an excellent use of color, seemingly reflective of Chae’s genius for portraiture.
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Album of Paintings and Calligraphy Celebrating Kim Don-hui’s Sixtieth Birthday

QA5 1491 | 193233 | MIZ37.0 7}224.2 | Folof x|
O Se-chang and 13 others | 1932 | L 37.0 W 24.2 | Color on Paper

J‘ﬂlirllﬁiJ 2 1932w] 7% 15cg )] AekiEol] A|t)gk oJakel AT Aoy} AR 7= 5] 4 %R, 1871 ~ 1936
o] UE MEprhEo] 2231 T8l A5 1451S S| B2 A3t ot l
éﬁ]_ A E = E_s-o]. ek 28} ¥)X SsHA-S 18] 33 i mES 57, Balake
i%wﬂoa QoH, IHE 402 W F5H ) §-& T Uk H Aol 40461 up
F QLT 1874 ~ 1951 o &2 OJFhAE, 1834 ~ 1933 AL B) 3, 1886 ~ 1965, Q @ oF5%—4¢, 1890 ~ 1960, 7].2 ijb_
ZILFMEI, 1893 ~ 1980, o| #4441, 1897 ~ 1972 5 3= 141 0 2 W5 204]7] Auk-S ) B alk= AglrtSo|o)
%‘ 471——01 TELE AR A3t AE2 D7 oll Al S48 Lol A4 Holx|Rt o] Z1Rle] B9 | 109 W]
B o) A1 A3l kg 0] §1 Adel shute] g AR dle E4 gtk AN, F Ed dEeE o4
791%%9} L2dego] Rriliki) 7} Sk, (X)) & "Fo S EE SR FAIS YRR S RE S Wb & o]
o8 22 SFoAt AYEAE EE eAPdo] BRlRl E53 Ml o] dS  HolFs Aotk el
Y= QEE21Z M, 18601 ~ 1919, Z2A] ZIMi#h3E, 1853 ~ 1920, o] &2 &f o)) o]a] AgHte A3l B2 AR4le] 7
A2 vigke] o5k 110) SHES F3l0] BofFs AEolr),

This album of painting and calligraphy was compiled by a group of artists to pay homage to the influential calligrapher
Seongdang Kim Don-huil871 - 1936 on his sixtieth birthday on the 15th day of the 7th lunar month in 1932. There are
fourteen pieces in total: five paintings of flowers, plants, birds and animals that symbolize longevity, wealth and honor (i.c.
the peach, the peony, the chrysanthemum, oddly-shaped rocks and the pine tree); two landscape paintings of Bongnae

Mountain, three paintings of Taoist immortals, and four pieces of calligraphy wishing Kim even greater longevity.

The fourteen leading painters and calligraphers of the eatly 20th century involved in creating this album include O Se-

changl1864-1953Yi Do-yeong1884-1933 and Go Hui-dong!1836 - 1965, Albums of longevity paintings by a group of famous
artists from the early modern period are not uncommon, but this work is a rare example of single work by over ten

promising and established artists.




235 F1EE (HSTAMBE, 1896 ~ 1980) M |LKE (SR 4, 1890 ~ 1960)

L5 YMEE (U5|S5EE, 1886 ~ 1965) MM 58 (QUERE, 1864 ~ 1953)
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Draft of Original Calligraphy for the Jade Tablet Inscriptions Regarding the Respectful Title for Dowager Queen Jaui

Z211687d | AR 255 7k 22,0 | Folo FA] | BE A 15015
Joseon Dynasty (1687) | 1.25.5 W 22.0 | Ink Writing on Paper | Treasure No. 1501

1661085 2 79 o] A S|t i kiol A AN S 255 2 v YHE LA EMo] 1657d%% 1399 o] S BEo v 1
3l 11900] o2 ThA] WS ek, o] 2B FHE 2 2 0|8 o] 1 S ae) Ad 2AE 98] LA LIS 42 A
2 WA £ o) HE 2RIl SARS Alti]e] FEE PEahEA Tioleks £58 ST Boldo] S8 g Y
AL Wik U102 oj7l ALF I AL, 1SR TAA| the- TGS JTE S Bt ohje} 2t 7o) 7
Aol ol A EE T 2] iy R e Tlee] A RO A, BEH 02 B uolw uj$ obErhe S
o} 2o,

Aeltulis 24z Qlztine] An|iie] Gz FLYTUALES o 2T, 1638215 160] Yu|2 ARHAT, &
o] Z:lalA) oIz} FIQI). 16611385 20 ‘TR o]l £/} LA, Fol FRRM - k-0l £57] 71
I, oF5 el ET pg)el QA ERTL S o, 7L AHeo] )7} Qlojok & Bl EA= s Y]s) o4
C%itn, 16593 7+0] of| e Hiia, 16740] Qofylry.

In the 7th lunar month of the 2nd year of King Heonjong’s reign1661, Dowager Queen Jaui received the title “Gongsin”
in praise of her politeness and prudence. The first jade tablet inscribed with this title was destroyed by fire in the 9th
lunar month of the 13th year of King Sukjong’s reign1087. This draft was made to be insctibed on the new jade tablet in

the 11th month of the same year by Yi Deok-seong, one of the best calligraphers at the time.
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Original Calligraphy for the Epitaph of King Taejong

2016959 | Al227.0 7k 1,530 | Fololl FA] | BE A 15018
Joseon Dynasty (1695) | L 27.0 W 1,530 | Ink Writing on Paper | Treasure No. 1501

1695 2240 el EAcs ] f g ol] Al 2lmn]itilin s 2713k u) Shol] whe} o] g do] 22 i atolt), eFEol] 1424d0 1
ARFFFERO] 2|2 (AFAIER]E) o] QLaL, Thg 1695 d%5S 218] FREE Al2]o] Qlow o]o] {3717} 7]|&gh v]g7]2) 7|
Tgale] ek gl FxAu) o] Y| (e ) - A} (]S g k) - ZRMEE (T D)7 BEEIA] Qlet, e
© a7 flsl Yars SAfiHate] i vHE o YA 92 b, Al ZF iE VhEE A Bl
nle] Fejoltt, 2457] Frin|miio] 1 are] dehe AN A EHE AR HY] B djo|c},

This piece of calligraphy by Yi Deok-seong was made by order of the king in 1695 (21st year of King Sukjong’s reign)
when the memorial stone for the tomb of King Taejong & 1400 - 1418 was being rebuilt. The manuscript starts with the
characters meaning “Epitaph for the Memorial Stone of King Taejong’s Tomb” composed by literary official Byeon Gye-
ryang in 1424; followed by records of reconstruction in 1695; words by Yun Hoe, another literary official under King
Taejong, to be inscribed at the back of the stone; a list of vassals of merit who contributed to the foundation of the

Joseon Dynasty; and the names of those who had contributed their writings to the epitaph.
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Collection of Writings by Baekheon and Myeongjae

o)A (T, 1595 ~ 1671) - &5 (FHk, 1629 ~ 1714)

Z2 17A17] | A2 17.0 7F229.0 | ZFolof FA

Yi Gyeong-seok (F=359, 1595 - 1671) - Yun Jeung (FH4%, 1629 - 1714)
Joseon Dynasty (17th Century) | 1.17.0 W 29.0 | Ink Writing on Paper

Pl &) vy 7)) i 2] PR ) o o] 7 23R AR, 1577 ~ 16402] Orfj&= o 7 1%k, 1802 ~ 19410] 1903\ 1.9] Z|etollA] Bdslal Qe
1782 % 508, 1595 ~ 16713} {5744k, 1629 ~ 17140] SHK|5 Fhel] Ko} 7l o}, 2 A 34ro]H, o] 5 30%H0] o] 74 9]
SAZ AAA Ut o] B FA7EEA ] LA glov T S ol vil¢- Holutd Ao gt

HRA| L, 1629 ~ 17032 0] 73 4] o] Al wnldol| A “IRie AR frelehy Aate] Fol= 2} ol #] Friet'aL 10 SXE ol
Hrrom, S o] At §eka} - Ael7hQ] QIS EAIE, 1914 ~ 19992 "1 0] S = Fo] LB A|A] gk oLt o] A7) o=
7R NA = FAIA] & 7R, owl o] S47F 7= SE WD} A g Mm-S /A DR o] A RS 91 Ql=t] o]
o] M= BT 8IS a1 Ao} Apg ol A Sl o] IRl oy opdE Ao Jlo] B B SAT AL 15 R
th 22 o]E YFElE 7 Sl 19 1A ks Zlo] A glrt, o] AollA] M E A, o 5 (A= 19
H3E Aol 2o ' &8 7 vk 2] S wEal 2710 R}OVHL il Pl' L3k A2 778l 53] Aok 24

O

£ 8] v o] SR8 291 et vhAl Eols T olek T 155 A 8] 4 of 7HH & AollA] o] 22 24 F7I
5 lEsh AEe R W 5 3.
n 1903, Yi Geon-lin1862-1941 collected the writings authored by Yi Gyeong-seok (pen name: Baekheon, 1577 - 1640) and

Yun Jeung (pen name: Myeongjae; 1629 - 1714) that had been stored in the home of his ninth-generation grandfather Yi
Gyeong-jik1577 - 1640, A draft for poetry by Yi Gyeong-seok in this collection is considered to be one of his finest works

of calligraphy.
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Album of Calligraphy by Kim Ui-sin

He (35,1003~ 2) | 2174171 | AR 27.0 7E= 648.0 | Fololl HA(HF)
Kim Ui-sin (4:7§(8,1603- 2 | Joseon Dynasty (17th Century) | L 27.0 W 648.0 | Ink Writing on Paper (Attached Pieces)

T 7] o] AR (R, 1603 ~ 20] Tt} AA] FHE7T A]L (LI d) S 22 A 0 2 1643\ A%k, 1E 21 A}8Y
16554 S|4k, £F 0 AR wl) 240 FAIAL L o] ApfETE O 2 AR Zithrt EXl 2golt), 24357 e A8
o} o] st Eo] A 7)Ao HEBHE YRHRE opiieat SR 9] FAL 7|RA 02 FABENE Eol
Sl AYE A B o] Sopa U]z} e Ao] Saolek. ek o] HFelks B Uik the 24 24
o A& Fagle] =L =), dla o dgellr i (A5 7IM 1) 3 (M8 gha ) of] 27 Ad-8-of A8
I} A AF7HA] Hot Qe AdEe] HH o Solwl= 7 T ARl A of] &3t
ool g oy 718 R o] ZpA| R 1637 A= 15 29 S TH AP W}riste]] FAIFL O™, AR AE gH-g-2]
AR EERE ol B & %—4 Sk ARo|t), $ha= MARETHX o2 24 SM ] AF S Ml &0l Axlslet uf o
Ho|WEAE mol 20 2] 3 IS 9o L) ME 3l i, 1543 ~ 16057} :L/yqf—'— 2 A M zEHZRE 715
ol Al vlel ol 7oj il A SRE 2 A FHRIFE 2R AlFE St o]# g Aol f o] 1643 %)= 2ofl=
AL EEA] - A2 - SARE A S 9, 16555 E ool AL 2/ - FAF - F F&‘a‘% S A 5 el
A BAABEEE ] AR ETE O 7 X of thi gt}
T19] SXR= G SRR )i o] A ZALRE S Ssou) o XS WA 7 F) A7) A LRI FEARLE R Hu) So] AR
o] ofe] A| el Fo} o, Jufjol| = 2w % o] opf x| X 7] Alwn] i iiEw Fol glrt,

L
QO x
[€)

This album of calligraphy by Kim Ui-sin1603 - ? entitled, “Writings on Old Inkstone,” was compiled during his trip to
Japan as a scribe for a Korean delegation. The strict and refined form of the characters is characteristic of Seokbong-che

style from mid-Joseon Dynasty, while the dynamic use of brushstrokes emphasizes strong contrasts.
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ES N EE
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2 FL G R FL AR B2 LA Hf 2
o] e AR slokelm, He) s A5 sofeln, mze] e W vl sofeic)
Sej Tehe Follp

HRR AR K Zfﬂﬁiﬁﬁm SIRFE T AR T?
Aol RS B, B2 7P el AR AL, He] T vhgol i W= kAl At

o) 3l A7) A o] A3t g A7) AS el -2 Aol oA

E%ﬂﬂm%ﬁi’zﬁb BRZ BlEFE A, SIRREFMEE R F?
B 2Ae B 2 7P wo] Aol AL, Ho] T thgo|H, v 283 %20l 4] etk

o1 J—ﬁo}ﬂ = AL o] Aal Aol AL gl g Aol ohRle=rh

ERR AR DSURmEE LI i
L= of7]ollx] Ao HE BIS3aIH. w8 A o2 53 AL a1a 3k A o 2] 28915 Ao H= Flolt

B TERIH RS A T
ol Algto] ol27] 8
Q.2 4451 Q0 F A1 oIt} o] Eaka AR AL, $o)3 SLas] Q= Aol Alojuhs Zle o) "3 W,

EA TR TR AR RBL A E R
74 Frol @7FE7 71| 3L 3 F o) A] k=tt striehe s 310 BiRel o] ol 2 = gluks e ¢t

H% i} sofeh o] S| WA FSaL Lastobd) AR A dHEA SHel ok wi Hloltt,

$HF e N LISERS RS ANaemy [ LU Y IECR R LItk 4
B ol The s} 28 e £t “BIHEA) el £ A o A §o)x] el Ao w 290 Aerh
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Calligraphy in Semi-Cursive Script by Yi Jeon-jik

o)A (2, 1618~ 1682) | 24 17417] | MR 127.0 7} 38.7 | Folol HA]
Yi Jeon-jik (3F2H, 1618 - 1682) | Joseon Dynasty (17th Century) | L 127.0 W 38.7 | Ink Writing on Paper

iBaaZ) o8t & ol Fo] QAAHER W2 T} ghifis, 768 ~ 8240 A|Q1 (Mg Z=#las) o (BkisERs <), (Bt
B, LT ), KR =) 58 v ol =52 1, 1618 - 16520] Z}2f 22 Qe A WA 5 789, S8z} o3t
A 5 A, i A 27 G B 6%l 2 5 3 F FBAHS) © 292 BT QgRIE s A
3o 3 o] SEUE glo] 114E BIYEHO 2 PAE] girk FAle] ZPATIR, w5 B2o] Akt ek
of 2 vz} glo] RS FAHEITL Ik, oA BES o3l F AF Aol FEACL Uehdth SA7} 1 Algolrt
(o171 QI AT 1 §15%o] o] FXolA] whA o] o] ST ZAMg QRFHolL} AHIEES A AAE Sofd 4 gl
ZA110] Ak Aol x] B 2l whA| ol e] Aol whS- lofsiek, wiAle] 21 o] G, 157 - 165 2A 0%
FEHI] AR ZPUSHE QHECI), 240 8 Q0N 1) E22 dite] Felskeh} $4 F 2Hoe
194 23 Aol Al o et AEste] viAS Rk Flolth QoA 2wz vlAle] H1L 16194 shoh
of} 7]o|FeiAe] A FAAR hol kA Helgh mloh aefwtol ) W e Sl M A
o] B9, 710] S el vAE fAlE o) vklel] Lele A1} Hgieh, v WA A o] ) i
RS RAGI T SRR, S 0] o5 WA 0|1t oS vhA| o] o] A QAP sl
ofaf sl fi ol @A) o] 5] 17t Sk,

F

e
e

g

FR A B AR WA A2 T4 o) Al JYES of 2 74 o] girt. wiAl

ORI RE BRI MR TR 7 A EG whal wiA] Bl vig e | He] ke 5 glok. vzl
AP PHEER AR (HAED 25 S AR 24| Rehd He AFEFEARER ddo] 1A & Bt i
R TR O MR TETE Eoh 2| S sty oS53k vt 2 v e Rt i =] L v
fTREAFE T Hao B & MR o B EAe] Ak Flskal K dAke] ol 52 Ut vl
LKREIEA KT %% R AR7EE 5e Fo ozl ool o] Bt v

This folding screen contains six works of calligraphy in strict semi-cursive script by Yi Jeon-jik (pen name: Maegye; 1618
- 1682), all of which are identical in size of characters and thickness of brushstrokes. Yi Jin-yeong1571 - 1033, father of
Yi Jeon-jik, is a neo-Confucian scholar who was taken to Japan during the Japanese Invasion of Korea in 1592 and was
revered as the founder of Japanese Confucianism. Yi Jeon-jik had also lived in Japan and became famous for his book

“Fathers and Mothers (A BEiK),” which was used as the textbook of education in Japan until the Meiji Restoration.
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Ca]hgraphy in Semi-Cursive Script by Seong Mong-
ryang, Uiheon

O A (FHF), S 1, 1718 ~ 1795)

22184171 | A2 31.8 7}= 84.2

] ko)) 541

Uiheon (F§#F), Seong Mong-ryang (%% L, 1718 - 1795)
Joseon Dynasty (18th Century) | L 31.8 W 84.2

Ink Writing on Silk

278

AN EER F 2 H o] AFL 171998 %, 5% 45 =FTtel 9AF|
Hd Frbd A9 T A S A 71ELR 3T *é%—ﬁkﬁf%ﬂ 1718 ~
Al 22 FAAE DS Bho] & Qe T PER] ofFlifolgE o
E 7RI A gk Zlelot
A oJ7lo] A RMER) & A =] L REFA Mm% mﬂkTw
itk e WA g o] Als Sl 014 o o BV
b, "ollA] B0l el Bt E e efiakar it oJ7le] LEHE s
O H AR S 52 dTollA & %ﬁ}ﬁﬁ AT A3 E A
WO RAENSE B W 2] He] o} o} 42 wlare) FEL AUt
25 22 APF =gshs =olzkaL o]5Rlo] E FA] L oAl B
AME AT TR 2 E}
U7LS. B2} A& "M BRI LR AL Bl o] o3k, 1719
3 ZAEAME TAES AALEHR SFal BN 34 AR o]
B, Al MRS A7 AT - S - 7 5 4757 ] it
ol o] A=Y= QA Rt 120U7F AF3FLh AR M= B
214} A5PL vholah=d] 1,400 o] ujo} 13ke] el Qlgle] B w|n
Huls g wtie] 19 Al 2m) e 4 —s}aac}
(o1& - g% 7914] 2549 o] A HYHR SR S ke

= 45} olFom Sehit vk 1k Al o F ks aic). Tl g ae] B o] 71 Al el 171840 B} 17954el
%o 7o % Hlo] Q=] 17109 7|8l Ao = FHofsha Qo] ARlAI7]eh Al e) 37 sFo] e,

WHERR e SE R R 1E Svsa
FRBET  WhER 2R F2 =g BT,
AR Ak U AL Qg E o] AldS Sigley
CEPSES Tk SRR =t

FEIBS 2T el 27

MR LI A K Fae] 2l Hi7Hle] vhA] Fet 22|
A B T AG 7S b oo g ol ST
EEL S 7N 2] e ok ok AH2 e atel FEar

RALAN R B ANk A7} S= Fe AV ik skl
HEE W R R ST A% e

This work consists of two corresponding seven-character quatrains. The first was written by Seong Mong-ryangl718 -
1795 during his visit to Japan as a secretary in the Korean delegation dispatched to celebrate the inauguration of Shogun
Tokugawa Yoshimune. The second poem was authored in response to Seong by a member of the group that received

the Korean delegation, recorded here as a signature of his pen name “Fiif.”
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Calligraphy in Semi-Cursive Script by Jin Dong-ik

AEAGEME, 1773~ 2) | A 19A7] | AR 52,0 7E290.1 | Fololl 54
Jin Dongik (F®4%&,1773- ?) | Joseon Dynasty (19th Century) | L.52.0 W 90.1 | Ink Writing on Paper

R -2 1811 Aok AR 3544 Q910 2 ol T A GiH 15, 1773 - Zo] 371 oItk 1800 |Aee
ZgApEIELS] R0 2 W Flolie AFFR ALl o] 23k A A slo] 7o) PAIAS Q1 Algke o} Hikl uvh
Gk 24 $7)9] AP AN A FER] DLt G2t Do) KR TAEOIICh, BRI WA B 1 ST
9 398 AR B A Br)2 e Slarol the ol $wke] e Qe Qtbel 1de s 1 Aelst
Age] AP B 4 gl AT oI, MRS BRI, 102 - 10857} A T L (K ik, 712 U} 2 o}
chell b

ol

PRSI & IR T o dollut viE AREehA] o= < jlaL
MESE A H EAL Zhol Aol iE R Tl ofn] 8! FA] Wkt
BB B SRS L8 8] A E T BF A Bt 2 HkekaL

VU e LB ] AAP ] FFES QIR LA} Eof uhtt,

SR A A 27 e T HARE A = Aok eA|aL
BARESEREh B A A A gl 55 & vl W v gk
B R MEA R Aol SEHAE A 1L vIda = =ahA] ko

5 S F R o7k o8 Aol ek o s gemdol of A=k

Ao BT Bk £719] GO ‘o] | QLRI '3 Y Fo S e o). o) AV F4 ol A
FART oA 2 JeE TFo] Skt Al frtel 7127k Higla, RFe RS L o] Tt

This work is attributed to Jin Dong-ik (pen name: Cheongong; 1773 - ?) based on the inscription, which reads “Cheongong
of Joseon.” Jin had visited Japan as a member of the Korean delegation in 1811. He worked as a government interpreter
and a 2nd grade junior official, and was renowned for his excellent calligraphy. The text “##i,” meaning “tranquil
observation,” comes from a line of a poem by 11th-century Chinese philosopher Cheng Hao (1032 - 1085): “A tranquil

obsetvation of all things in the universe tells me all are content in their places (E#FHELE B,
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Calligraphic Couplet in Semi-Cursive Script by Sin Wi

AL (M, 1769 ~ 1845) | ZA 19417] | A2 130.5 7}234.0 | oo A
Sin Wi (Hi##, 1769 - 1845) | Joseon Dynasty (19th Century) | L. 130.5 W 34.0 | Ink Writing on Paper

A5} 2191k, 1769 ~ 18457} A ke QB ol|A] S|3HE 7]'dsle] 22 tldo|th, Asrt 2457 MF o2 fastd &
9] ‘mlE APk o] DX 2] 2202 sl Wl ZEolth FAl FARE FACE g A vigke] oo} il o]
BAL O FE A R A7 |ERE ol 8-S 83}

2Aps} A= 2T 7] AleE Al Bl AP =R 0] B2 Iel Eolo g Byhe AN Al= SR S RSPk - AT
#igsto|t), 1799379 % 23 ) Eoll X2 FA|, ZAEAIE ko BFEHE o] 18121 d¢E 12 T HF P AR AR M 0]
AERE 0 2 AJutetel 7hA Fofl sl - E i) Wt 1] A ol e G TR 1822 Wz
1828\ ek, 7L & o| 23 - R 58 Uk

GOTA7 e JHEM S SHAATE (Ao AT OF AAPHR LIS T (FRAmAIRAMR) 3559} ¢-2|ugle] Fe-SiREsE o
(F=AEE) 7] ek, 19 Abrsle} 3| E58ro) Bl ol o] gFE - FremiEnn S 2 a4 30 B tE
SR, AA R AN B vl T FEslinle] 7S o|ofitel 24 $7) Wgsle] & vglEd], 19 &
F31Z-2 o5 Waaik - S H|Reh Ze|FHRIE 5 FANMLR SIEAIA] FFS nHLh AR eI
1,9} el edo] 600e] 5 PXIgh AFEPAI R EEAE, o] THY o] Zal| A1 Tt

S LGB BRI e Yro] il TSkl BALE-E 31t
WEERABEA B8 B ANTARS) 84 AR S5t
SRE M A3} w=9lo] 2t}

B EElELith ey BEI A ANe 2 S
REFELGIEAWERE BN P A9 S e Sk
R M A3} 1=0lo] 2xr}

This work by Sin Wil769 - 1845 written in celebration of the sixtieth birthday of a man named Jang Seok-gu reinterprets
the Midong-che style of Chinese calligraphy, based on the traditional Korean styles. This particular work shows the
influence of the study of epigraphs led by master calligrapher Kim Jeong-hui and various calligraphy styles of the time

when a rising movement sought to create the so-called Donggukjin-che, or “true style” of Korean calligraphy.
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“Through the Deep Sea of Buddhist Laws and Onto the Right Path (Z¥3E1k)” by Kim Jeong-hui

AR (PIEH, 1786 ~ 1856) | 2 19417] | A= 240 7k 1123 | ol 54
Kim Jeong-hui (4:1E#, 1780 - 1850) | Joseon Dynasty (19th Century) | L.24.0 W 112.3 | Ink Writing on Paper

ZAF AL AT foln] Feld corol 2 g Ao 2 HolT), BAe] 2YS W WiKel S AR w2 3
3Ty 0 2 ARS T =) PEsta Qo olzle 2P A0 WEkE T2 shAsbAN E e AAH 2 S
A 2848 olZolls FARLY Y5 S B Mol ik, ofeldh FAle] mPelae i, i, SHUE vl
4 B3l Fabale] A%olet 8 5 ol sl E.L = Ak, vlx) 24 B8 nj27hx) o] S ol A o) oaw
o] A5 FARBIR YT}, o] AEAAE A AAATR Uo7} B Al Aheles SHiTe} 2|95 S84 ke WE S

Al ME]'.

BRiEE L B fhiko] Fglalar, Fad of 2o AAIE=ME} 2 H Ao 23
=T A
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This work is presumed to have been written by the master callierapher Kim Jeong-huil786 - 1856 in his sixties. Despite the
J tel o te)

extreme deformation of each character-for instance, the character 7% (law)” is composed of one component

that is rendered disproportionately small in comparison to the other,

within the whole, revealing his keen sense of space.
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7 (watet)”

% (to go)™-Kim’s brushstrokes create harmony
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Calligraphic Couplet in Semi-Cursive Script by Kim Jeong-hui

ARSI (EIEE, 1786 ~ 1856) | 2 19417] | Al21305 7k 304 | Folel 541
Kim Jeong-hui (4:1E#, 1780 - 1850) | Joseon Dynasty (19th Century) | L 130.5 W 30.4 | Ink Writing on Paper

Mo B (- fopi) & AT AlahkE Azkine] BAE 2o Ul goltt, olsh Btshe] nlsak Be] Aol gl
B (o ATt SO R ) 7) LAY, EeAA 214, THRAE AL RS, HA, Ak Aol
F4 22 560 A7) E BAGR AEL w2 Fol|2 Avfel B FH o= o)g} o] Walw, F8LL vl 41717
=59 & 4 et oIt FR|RE o] sFoll= i RS A SRR HE = R W AEIR BEECERGEEEH IR §
N7} ik, 29 o)2) Be WARTE (QoHiE §7AH) (AR Ielerlen 290] o) Kol 27} H i)
ofHu 2B, 1803~ 18570 7] = AoIT), $1e] T HFE ) (QoHif §A ) & W Aje} 587} L Hupine] o
o A2 She MRS N F RO Ho} FAAL WK o 2 PaEls Gorle] Aol Eelk Ae] Aom B
o}, thet 5 2] 9w} Brholels Ae 79k vlas] 1 B e Esher vl olE Solw W] AAon} 2
ZAe] Rlfel 17 ol Aok e B % gl

(e - 4oty ) AF AR 24 B} o2} A Bl 42918 Fololtt, 18, 10417] 24 T} w76l Sof Hujz}
she) T57} Gkl AEA SPa Aol Zhe FuboLt ke Bel WRAm e} RekA|pib Se] 55 Fol7} ) Ho]
8170 Aol 2HE o] AEIe-L HhdalE o] AHERE SgFo] T2j7l wmekdl Foloh e sleld Fore] F3 4:1|o] A
oMk s - e 2AES) GA Al e 7% aAIT o] ZE-S AF tARIE] BAHI o] TRl of) Bt
A|A) ehsket. DA 1 ate] WE e S7Ia] Bl 1ol Fate] 3RIAE ealaks At Sl Al e
2ol 278 BB 547-459) (0|44 BMR A KIBIIELE e ErlERa) Aol SolE, o] HEL UF
o) AP0 2 A5 Sl S ROk S 2ol RE SRl e] thEoleh, FARE A1l T AbEA oA 2 ¢
Z oA gutolr] ) o] AP RS 4S5 7RO 2 “LIIGE L BB K s BRI 5 AN A
FrI] RE o2 P AP 3. R U i 050 S 7 ) 7)ol HEk R LT SRR1ETE wheba] B 2 5E GrE - S A) 9
ARE B 7HS P17 PR BRo R B (At - 08, (T - AKD, ()04 SIORA A WA ) S o]
w1z Ad Bt sl

N o oo

SO R TS £3 0 2 sli= AL Zhafe] HAo At
TP U =47 748 5l 1S e AL 53] Alo] & 4 lnk

M| L s g

B RERES T SRR B R
i oG AR PERICE R ESE H I
g

Sl =t o] el Agto] o e o] F TS A A Hd
H] 5 301 0] At F-of] Azs) otz smol] Algo] Slo] 78] W=7 o ot wheh HE A4S WA Xtk

w7}

This couplet discusses the relationship between poetry, epigraphs and paintings and is presumed to have been written
by Kim Jeong-hui in his sixties, when he established his unique style of calligraphy that came to be known as Chusa-
che, coined after Kim’s pen name Chusa. This work is done on imported paper from China, which shows that increased

exchange with China introduced to Korea decorative paper such as gilt paper or fine white bundangji.
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“When the Year Becomes Cold, Then We Know (gZ#4%1)” by Emperor Gojong

ILF(E5E, 1852~ 1919) | 19008 5 | A|=29.0 7F=85.0 | H|Ehol] FA4]
Emperor Gojong (%55, 1852 - 1919) | Around 1900 | 1.29.0 W 85.0 | Ink Writing on Silk

"=, o Vho= SR ML I A7} Fol21 Slelok 2t el shrr} 54 9k 0312 o Fge] Enel
2 Wl k= BTE ZoR Aolth. tha: ofel4at WA= PALE 1] AREnI AL

ik FERR N PRl

SA7E R o] Frol| S inifile] F5-E k. A

This phrase comes from the following passage in 7The Analects of Confucius: “When the year becomes cold, then we
know how the pine and the cypress are the last to lose their leaves (FERBEIMAMZAE).” It is a work of unrefined
calligraphy by Emperor Gojong t 1863 - 1907 presumed to have been done as commemorative building plaque. As it is
often the case with calligraphy by a king, there is no other marking (i.e. record of writing or seal) except for Gojong’s

pen name Juyeon.
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