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Set of Goryeo White Porcelain Vessels

T2 10~ 1147 | £0]35~27.2
Gotyeo Dynasty (10th - 11th Century) | H 3.5 - 27.2
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A rare example of its kind, this set of soft, low-fired white porcelain vessels from the early Goryeo Dynasty consists of

an ewet, a cup and saucer, a flower-shaped dish, a round dish and a bowl. The clay and glaze are both pale with a hint of

yellow, and all five pieces are left undecorated.
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Celadon Spittoon

A 13A7] |0 9.4 YA 162 WA ST
Goryeo Dynasty (13th Century) | H 9.4 Md 16.2 Bd 5.7
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A celadon spittoon in the form of a small jar-shaped base supporting a funnel-shaped mouth. Though a rare sight today,
such receptacles were widely used in the past to collect spit or phlegm. A spittoon excavated from Jireung, the tomb of
King Myeongjong of the Goryeo Dynasty, erected in 1202 upon the king’s death, and later rebuilt in 1255, is presumed
to have had various inbuilt devices, including a spout hole and ears on the shoulder for emptying the receptacle when

full.
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Celadon Bottle with Incised Lotus Design

a2 12~ 134171 | 2] 29.6 YAF 5.3 EAF8S
Goryeo Dynasty (12th - 13th Century) | H29.6 Md 5.3 Bd 8.5
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The refined subtlety of the incisions on this celadon bottle from the mid-Goryeo Dynasty gives it a distinctive elegance
that sets it apart from other similarly-shaped bronze bottles of its time. The bottle is incised with three equidistant
designs around its body, of lotus blossoms attached to a stem with leaves. An identical design can be found on the
celadon maebyeong (prunus vase) discovered from Mado No. 2, a sunken ship salvaged off the shores of Taecan,
Chungcheongnam-do Province. Based on an inscribed wooden slip retrieved from the same ship that states 1208 as the
production year of the prunus vase, this celadon bottle is presumed to have been made some time during the 12th or

13th century.
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Two-Eared Celadon Vessel with Incised Lotus Design
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A celadon jar with two rings attached to opposing points on the shoulder. The low mouth suggests there had once been

a lid. The body is incised with a design of four lotus flowers attached to their stems. The three marks on the underside

are remnants of the silica spurs on which the vessel rested as it was being fired.
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Square Caldron-Shaped Celadon Incense Burner with Raised Taotie Motif
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Gortyeo Dynasty (12th Century) | H 12.1 Md 16.9 x 16.0
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Celadon incense burners from the Goryeo Dynasty are classified by form into two types: one the sculptural burner with
animal decorations on the lid; and the other modeled after ancient Chinese square caldrons. Caldron burners such as this

one, decorated with motif inspired by the Chinese mythical creature zzotie, were mainly used during religious services, at

the state events for the royal family, and in the daily lives of the nobility.
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Celadon Bowl with Raised Floral Pattern
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Goryeo Dynasty (12th - 13th Century) | H5.9 Md 17.3 Bd 5.0
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A celadon bowl decorated on the inner surface with a floral design in the center. The low-relief flower with five petals,

one overlapping the next like the blades of a mechanical fan, was created using a press mold. The resulting effect is

identical to the designs in metal work of the same period formed by hammering from the reverse side, making this bowl

an important article in studying the influence of metalworking on Goryeo celadon.
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Celadon Eaves-End Tile with Raised Peony and Scrolling Vine Patterns
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These convex celadon tiles, designed as a finishing piece for the edge of a roof, is decorated with a low-relief pattern
rendered with press molds. The hole in the middle of the central fold is for nailing the tile in place. In the Goryeo
Dynasty, government kilns in Gangjin, Jeollanam-do Province, manufactured celadon roof tiles for the palaces up north
in the capital Gaegyeong. Book 18 of the History of Goryeo on the 11th year of King Uijong’s reign (1157) contains
records of the construction of a pavilion using celadon tiles to cover the roof, an indication of the versatility of the

Goryeo celadon.
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Celadon Figurines of Seated Buddhist Arahats
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Of the seven seated figurines of arahats, practitioners of Buddhism who have gained spiritual enlightenment, one is
supporting a raised knee with his hands. His head is held high, facing slightly to the right. His face is flat from forehead
to chin, his eyes asymmetrical and mouth sunken, all of which create a surreal expression. Based on the small hole on
top of the head and the larger one on the underside, this figurine is presumed to have been made by forming the shape

in general from one lump and working on the details afterward.
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Melon-Shaped Celadon Vessel with Inlaid Design of Chrysanthemums and Peonies

2 144)7] | 3201 246 YAF 9.4 EAF 9.1
Gortyeo Dynasty (14th Century) | H 24.6 Md 9.4 Bd 9.1
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Celadon melon-shaped bottles were made plain in shades of jade green in the 12th century, and later with inlaid
decorations. The simplicity of shape, the scattered arrangement of the inlaid designs, and the translucent glaze are all

characteristic of inlaid celadon of the late Goryeo Dynasty.
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Flower-Shaped Celadon Cup and Stand with Inlaid Chrysanthemum Design
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A flower-shaped cup and matching stand in the form of a mounted dish, both inlaid with a chrysanthemum design. The

highly decorative style of the pair suggests that it dates back to the 13th century, when Goryeo inlaid celadon was at the

peak of sophistication. Articles of similar form were made beginning in the eatly 10th century in the Goryeo Dynasty,

and were later made of buncheong and white porcelain during the Joseon Dynasty.
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Celadon Bottle with Design of Scrolling Vines and Flowers Painted in Underglaze Iron-Brown
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The long neck and the disc-shaped lip of this bottle were common to numerous celadon vessels of the Goryeo Dynasty.
[ts outer surface is painted with a design of scrolling vines and chrysanthemums in underglaze iron-brown. Since the
12th century, a large quantity of celadon wares were painted with underglaze iron-brown at the kilns in Gangjin and
Buan, as well as other parts of the kingdom. While some were made in translucent shades of green or blue, most were

of a lower quality, their texture rough and the glaze greenish brown.
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Lidded Buncheong Bowl with Inlaid Design of Rain Dots and Cranes
224 15417]
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Numerous pieces of buncheong ware from the early 15th century are strongly reminiscent of inlaid celadon from the
late Goryeo period. This lidded bowl exhibits the characteristics of buncheong ware produced during the late Goryeo
and early Joseon periods in terms of shape, as well as design and decorative technique, visible on the entire outer surface

of this bowl, filled with densely decorated sections of inlaid and stamped designs.
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Buncheong Maebyeong with Inlaid Fish Design
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In the Goryeo Dynasty, numerous vessels of this shape, referred to as maebyeong, or prunus vase, were made in celadon
and used for storing liquids such as honey or liquor. Although not the typical prunus vase from Goryeo, this maebyeong
shows the influence of Goryeo celadon on the shape and decorations of buncheong ware from the early Joseon period.
The most significant feature of this vase, however, is the inlaid design of creatures of the sky and the sea within one
space. Below a row of small birds at the top are fish and leaves of varying sizes, as if the birds are looking at the fish

swimming in a pond, on the surface of which float scattered leaves, like an illustration for a children’s book.
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Buncheong Plate with Stamped Pattern of Straw Ropes and Inscriptions of
“B7C (Changwon)” and “R#E (Office of Supplies)”
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This buncheong plate is marked in the center with the characters “&7C,” 2 homonym of the intended “E /it (Changwon),” the
name of the county in Gyeongsangnam-do Province where the plate was produced. The surface on the reverse side bears an
inscription of the three characters, “F#J#," or Office of Supplies, where the plate was sent as a tax payment.

The term buncheong is a contraction of “bunjanghoecheong, which refers to the process of adding a white slip before the

glaze, and the grayish green hue that results. The technique was developed from late-Goryeo inlaid celadon and buncheong

ware was widely produced in 15th century.
During the reigns of King Taejong and King Sejong, under whom the finest buncheongware was made, buncheong ware was
one of the items collected as tax, as evidenced by the inscriptions on each work, of the names of the county of origin, the

craftsmen and the collecting government office.
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Buncheong Bowl with Stamped Pattern of Straw Ropes and Inscriptions of
“HEE (Uiryeong)” and “=FAF (Office of the Crown Prince)”

2 1547] | #0]6.0 YAF 183 EAE59
Joseon Dynasty (15th Century) | H 6.0 Md 18.3 Bd 5.9

Fo|7hvtaL, YAIFo] AlhsHAl Hol Fel7E Aol 717k thadolth, w5 155 Al 2lakar 2R0] 31 A o] 22 o]
ol 50 A 22 HAAY KL o] SHFMicS 18k o 2 wj=3kA] A Rieh. thid F uletell= € gt A=
Wako g Al “rEe], Sl A 7l Bt Zhz T, R Al A 3271E 0] Qlo] o] o] A o)A
Aola] ABrke]o] < ‘:’1:%*1?01] e SR S & S Tk, 1 T ool AFshe 9 Aol wlet &
AlH o2 ARt FARERA o] SRR 1400 of] o, el B o] AR A H ATt} e go l”ﬂi Eeld
1418\ 00= -2 nlA AL 14641 ool =3Ik, 24 A719] 7S Ae] EARELENS JEE Hgshe =
Al2-GANA Q] S A il S F-8) GRS}, o] I olM MRS HeetA hetatal 2AlE sl Ftetr] ¢Igk 7]
ZAE R NFAFIRES, (R 2P 7] AL AT o] X[]R]dle FEe] gk T/ Ap719] AT A7) AR 7
FH=T, BT W55 B oll= ] A4 g 3o ZIA HJATE IR E gk P BRANE BN SRR - s
-, FEAR R T B, T 5.
T8 A1 9] i AP, A, WAt s ot Aatet wiake] e ul-9- H AL AiiohErE AL oo, ol gk 3
& A TASE EGTEE QISP IHO R FAshs AT AR Q] At A=k ARle] o] B T17|aL
59 A oz F ARSAQl B ] o FH AL o 7]H Flo] 5o AlEQITH418 ~ 14500] 7ol Dairt, o] i
14640 o Fol| A 2B x| Ao 27 AxelA] AZsle] Qlpitol] Adst 3d-8 A2, 71 A go] A SR o
Foixl 154171 9ke] s 2 Bt

HH

Almost as shallow as a dish, this bowl is densely covered on both the inner and outer surfaces with a stamped pattern of
aligned rows of tiny beads. Inscribed on the underside enclosed within the base ting are the characters THE (Uirycong) ) the
name of the county in Gyeongsangbuk-do Province where the bowl was made. The characters “{-Ff” inscribed on the outer
sutface on three equidistant points refer to the Office of the Crown Prince, to which the bowl was supplied as a tax payment.
This reflects how, in the first half of the 15th century, the finances of the Joseon Dynasty relied heavily upon in-kind tax

pa}'mcnts.

112

113



049

2 1}7) 230k . gho) 2y

B3 T VAR G A T 3 ST

Bucheong Bottle with Sgraffito Peony Leaf Design
221 154171 | %01 30.0 YA 6.5 BAE7T.

Joseon Dynasty (15th Century) | H 30.0 Md 6.5 Bd7.9
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Buncheong ware is characterized by a wide variety of decorative techniques involved in the process of applying white slip
on clay. The entire surface of this bottle is covered with thick white slip, a representative feature of buncheong ware. The
datrk background created by the clay underneath, produces a vivid contrast to the thick white slip. The thick layer of slip and
sgraffito peony leaf design along with the application of incising techniques are both characteristic of the buncheong wate

made in Jeolla-do Province in the mid-15th century.

114

115



050

B 2o A gl B

B v VD2 2 AE ) O 3E S il
Buncheong Flask with Sgraffito Peony Design
Z1547] | 0] 22,0 YAF 4.5 EAE 84

Joseon Dynasty (15th Century) | H 22.0 Md 4.5 Bd 8.4
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This flask is in the shape of a flattened spherical vessel, as if it had been pressed against a wall. In the Joseon Dynasty,
similatly thin flasks were made in buncheong and white porcelain. The surface of this flask is uneven, and can make it
look like a fresh lump of clay rather than a vessel. The unevenness is caused by the process of beating the semi-dried

preliminary version of the flask into its flattened shape.
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Buncheong Bowl with Incised Peony Leaf Design

2154171 | %01 17.0 YAF 26,6 EAIF 101
Joseon Dynasty (15th Century) | H 17.0 Md 26.6 Bd 10.1
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The mounted hemispheric body and a thin flaring lip complete the majestic grandeur of this large bowl. The thin layer

of white slip and even brushstrokes demonstrate a minimal aesthetic. The inner surface is adorned with two closed

peony buds on opposing sides, from which unfurls an abundance of leaves.
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Barrel-Shaped Buncheong Bottle with Three-Leaf Design Painted in Underglaze Iron-Brown

241547 | 20]17.4 YAZ5.0 WAE109x7.8
Joseon Dynasty (15th Century) | H 17.4 Md 5.0 Bd 10.9 x 7.8
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Janggun, or barrel-shaped horizontal bottles were made since the Three Kingdoms Period, initially in earthenware, and

later during the Joseon Dynasty, also in buncheong and white porcelain. The body, mouth and foot of this bottle were all
made separately and assembled afterward. The mouth is set slightly off-center to make it easier to support the neck with
one hand when pouring the liquid such as alcohol. The entire surface was first coated with a white slip, then decorated

with a three-leaved plant painted in iron-brown.
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Slip-Dipped Buncheong Bowl with Lid
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Joseon Dynasty (Late 15th Century - Early 16th Century)
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This bowl is equipped with a deep lid that conceals the top rim of the main body. Its finish was achieved by being
completely dipped in white slip, resulting in inner surfaces that strongly resemble white porcelain. This similarity clearly
reflects the transition that took place in Joseon ceramics, beginning in the mid-15th century, whereby white porcelain

replaced the eatlier buncheong ware.
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Elephant-Shaped White Porcelain Ritual Vessel

2164171 | #e]17.2 Ho] 288 UH] 16,3
Joseon Dynasty (16th Century) | H17.2 L. 28.8 W 16.3
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This ritual vessel called sangjun, or elephant jar, is made in the form of an elephant with an oval body, a tiny head, a long
nose and four short legs. Such vessels were used to contain white liquor during ancestral rites held for deceased members
of the royal family at the Royal Shrine. In the early 15th century, the elephants were drawn on the surface of a deep
cylindrical bowl. Since the publication of the /ive Rites of the State in 1474, the entire vessel was shaped to resemble an
elephant. Like the barrel-shaped bottles from the same period called janggun, the ovoid body of this vessel was made by
spinning clay on a wheel. As a result, the front of the elephant’s body is curved while the rear end is flat. Carved on the

elephant’s back are eight equidistant ladders that radiate from the square hole for pouring liquid.
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Lidded White Porcelain Jars

Z4 15 ~ 164]7]
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Joseon Dynasty (15th - 16th Century)

Left H19.1 | LidH 5.1 D 9.9 | Jar H15.0 Md 8.3 Bd 10.2

Right H14.8 | Lid H4.0 D 8.0 | Jar H11.8 Md 7.0 Bd 7.0
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These lidded white porcelain jars are different in size, but each has a pointed cintamani-shaped knob at the center of its
lid. Under the knob is a three-tiered elevation that forms the body of the lid, which covers the mouth of the jar, and has
a sharp outline, giving an impression of neatness. The bulging shoulders are the broadest part of the body, creating an
air of dignity, and the flaring lip is plump at the end. The minimalist shape and subdued gray tint add to the elegance of

these white porcelain vessels from the early Joseon period.
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White Porcelain Jar

220 174171 9k~ 18417] JRE | 0] 514 YAE 209 EAE 19.5
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Joseon Dynasty (Late 17th Century - Farly 18th Century) | H 51.4 Md 20.9 Bd 19.5
Local Tangible Cultural Heritage No. 113 of Busan Metropolitan City
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This tall jar with a broad shoulder has an impressive presence. Few examples of white porcelain jars of over 50cm in
height remain from the late Joseon period. Unlike most jars with straight, elongated necks, a thin ring terminates the
top of the body. The slight asymmetry is a result of making the upper and lower halves separately and joining them
afterward. Despite its size the plain, gentle shade of white heightens the sense of an aesthetic void, and symbolizes the

ideal virtues of Joseon’s neo-Confucian literati.
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White Potcelain Ewer

22194171 | ol 15.2 YAF 8.0 BAF 103
Joseon Dynasty (19th Century) | H 15.2 Md 8.0 Bd 10.3
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This ewer with a small jar-shaped body appeats to have been modeled after a metal prototype, as evidenced by the
hexagonal spout, the angular handle and the tall lip that rises above the lid. Despite its minimalist shape, this pot retains

the inherent grace of white porcelain, unlike the austere aesthetic of its metal counterparts.
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White Porcelain Octagonal Ritual Vessel

22 19417] | ol 125 YAF 203 EAF9.2
Joseon Dynasty (19th Century) | H 12.5 Md 20.3 Bd 9.2
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Ritual vessels were originally made of metal, but due to the rising demand of metal for other products, certain types
were made in porcelain throughout the Joseon Dynasty. This porcelain vessel takes the form of an ordinary bowl with
partial alterations, including a long octagonal foot and an upper rim spreading out into a flat octagonal lip. The sides of
the foot are punctured in two alternating shapes. The white clay body is spotless and covered in a translucent glaze with

a hint of blue.
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White Porcelain Brush Holder with Openwork Buddha’s Hand Citron Design

224194171 | 0] 11.6 YAE10.0 EAF9.2
Joseon Dynasty (19th Century) | H 11.6 Md 10.0 Bd 9.2
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The large-scale production of white porcelain stationary began in the 18th century and increased remarkably in the
19th century. While cylindrical brush holders at the time were often decorated with an openwork design, the Buddha’s
hand citron (fiF4i) on this brush holder was a relatively new addition to the wide vatiety of auspicious symbols used
to decorate white porcelain in the 19th century. The design became popular because the character “ff (Buddha)” is
homophonous to & (fortune)” in the Chinese language. A translucent glaze covering the unpainted white clay reminds

of the cold moonlight shining over white snow.

136

137



138

060

2} 4 57 9 7]

R G SO W

White Porcelain Burial Figurines of Civil and Military Officials Painted in Underglaze Iron-Brown

116~ 17417] | Je 0] 134 | 4501 13.0
Joseon Dynasty (16th - 17th Century) | Left H 13.4 | Right H 13.0
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These burial figurines of a civil and a military official each holds a scepter with both hands, the civil official’s shorter than
the military official’s. The civil official is portrayed with a black silk official hat, while the military official dons a conical
helmet. Both pieces are hollow inside, and the back of the civil official is inscribed with the character “B (government
official).” Burial goods in Korea comprised miniature versions of persons or daily objects that made specifically to be
placed inside the tomb to honor the deceased, in place of the ancient practice of burying living persons and actual
objects to comfort the deceased in the afterlife. The literati class used white porcelain miniature vessels and figurines as

burial goods in the 16th and 17th centuries.
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White Porcelain Burial Figurines Painted in Underglaze Iron-Brown

2 16~1747] | %°]53~63
Joseon Dynasty (16th - 17th Century) | H5.3-6.3
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These five white porcelain figurines were placed inside a tomb with the deceased. The three pieces with a topknot on the
crown are men, the two wearing an elaborate braided hairpiece for formal occasions are women. The facial features and
hairstyles ate expressed in detail with an iron-brown pigment, which was also used in marking, with a round dot, the spot

where each figurine, except for one woman, has joined his or her own hands.
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Horse-Shaped White Porcelain Burial Object Painted in Underglaze Iron-Brown

2716~ 17417] | %°]9.6 Aol 15.3 V¥ 5.4
Joseon Dynasty (16th - 17th Century) | H 9.6 1.15.3 W 5.4
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This horse-shaped burial item dates back to the 16th or 17th century. In appearance, this figurine is closer to a donkey
than a horse, and its size is larger than most burial figurines. The whole piece was sculpted from a single clod of white
clay, and the brown dots marking the eyes, the mouth, and the forehead were painted in underglaze iron-brown. The

saddle on its back and other horse equipment are expressed with incised lines.
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White Porcelain Jar with Cloud and Dragon Pattern Painted in Underglaze Iron-Brown
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Joseon Dynasty (Late 17th Century - Early 18th Century) | H 38.4 Md 20.6 Bd 15.0
Local Tangible Cultural Heritage No. 112 of Busan Metropolitan City
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This spherical jar with near horizontal symmetry was made from separate lumps of clay for the top half and the bottom,
which were later joined, so that the body flattens in the middle. The rim of the mouth is sharp as if formed with a
knife, expressing a simple yet strong spirit. A dragon is painted in iron-brown around the center along with a sprinkle of

clouds stylized into curvy asterisks. The depiction of the dragon—its face rendered abstract through bold omission or

deformation, and the flames bursting from its mouth expressed with swift brushstrokes to resemble feelers—along with

the natural distortion of the jar’s shape, is a breakaway from the standardized style.

144

145






064

7] 215} 2 03

B T A e

White Porcelain Bottle with Plant Design Painted in Underglaze Iron-Brown

217~ 184171 | 0] 245 YAE 7.0 EAE 7.0
Joseon Dynasty (17th - 18th Century) | H 24.5 Md 7.0 Bd 7.0
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An exemplar of a plain and minimalist aesthetic, this bottle, despite its short neck, has an elongated shoulder that droops
at an acute angle, resulting in a delicate, slender physique. The thin coat of translucent glaze reveals every detail of the
gray clay underneath, including the impurities, and makes the bottle glisten as if it were wet. The body is decorated
at opposing points with a simple design of a dark red three-leaved plant reminiscent of maple leaves and painted in

underglaze iron-brown.
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White Porcelain Jar with Sun, Moon, Swallow and Cloud Pattern Painted in Underglaze Copper-Red

22 18417] | ¥0]20.1 YAB14.3 UAE 11.2
Joseon Dynasty (18th Century) | H20.1 Md 14.3 Bd 11.2
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This jar has a spherical body decorated at four equidistant points around its center with a design of the sun and the
moon in the shape of two overlapping discs, and a bird flying within each disc. The decorations are painted with a
copper oxide pigment that is sensitive to temperature, highly volatile, and produces different shades of red or green
depending on the condition of firing within the kiln. The sun and moon design is also featured as a symbol of longevity

for craftwork including inkstones in the late Joseon period.
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White Porcelain Tablets with Epitaph for Kim Su-hang Inscribed in Underglaze Cobalt-Blue

2316999 | A& 21.0 7k 13.5
Joseon Dynasty (1699) | 1.21.0 W 13.5
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This set of white porcelain tablets contains the epitaphs for Kim Su-hang (pen name: Mungok; 1629 - 1689), a
civil official of the mid-Joseon, and his wife from the Na clan. On the right edge of each tablet is the inscription,
AR SEERBOC A S e A R S B R (Epitaph for Mungok Kim Su-hang, renowned Chief State Councilor of Joscon),N
stating the subject of the epitaph. On the left edge of each of the first seven tablets is the inscription, “JCFEAR A KEZL 4
(Written by Song Si-yeol, pen name Uam),” revealing the author of the epitaph. On the bottom of the left edge of each
tablet is the inscription "2k (nine in all),” indicating that the tablet is one in a set of nine. The last line of the inscription
on the ninth tablet is “Z2iEfd 6L+ " F7N A HEF#E (Fired in the 6th lunar month of the 72nd year of Chongzhen Era),”

stating that the tablets were made in 1699, ten years after the death of Kim Su-hang;
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White Porcelain Flask with Landscape Painted in Underglaze Cobalt-Blue

21184171 0~ 19417] ek | 320 29.2 )AF 5.3 WAF 16.2%06.1
Joseon Dynasty (Late 18th Century - Early 19th Century) | H 29.2 Md 5.3 Bd 16.2 X 6.1
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This flask is in the shape of a flat cylinder mounted on its side, the two discs slightly bulging at the centers. Each
shoulder is decorated with a squirrel figurine looking up to the sky. The foot has eight sides, and each of the sides

immediately below the squirrels is punctured with a hole. Two landscapes from a reoccurring set of paintings under the

theme of the Eight Views of Xiao Xiang-"Autumn Moon over Lake Dongting” and ‘Mountain Village in Clearing Mist™-

are painted in underglaze cobalt-blue on the bulging discs. The Eight Views of Xiao Xiang refers to the eight landscapes
of an area called Xiao Xiang, south of Dongting Lake in Hunan Province, China, where the Xiao River joins the Xiang

River. The theme appeated as the main design of blue-and-white porcelain in the 18th century.
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Octagonal White Porcelain Bottle with Plum Blossoms and Bamboo Design Painted in Underglaze Cobalt-Blue

22018471 | 0] 20.1 YAF 3.6 AF 6.9
Joseon Dynasty (18th Century) | H 20.1 Md 3.6 Bd 6.9
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This bottle has an octagonal cross-section from foot to neck, with the exception of the circular lip. Judging from the
circular rim concealed within the octagonal foot, a common cylindrical bottle was sculpted first, and the angles were
added afterward while the clay was still soft. That this particular bottle has a concealed inward foot makes it a rare
example of angular white porcelain bottles from the late Joseon period. Painted in cobalt-blue pigment is a horizontal
baseline representing the earth from which emerge two types of trees: bamboos that look more like reeds on one half
and plum tree in blossom on the other. Despite efforts to repair the upper part, this bottle regrettably marks a departure

from other angular white porcelain bottles in terms of structural balance.
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White Porcelain Bottle with a Poem Inscribed in Underglaze Cobalt-Blue

22194171 | o] 251 YAIF 4.2 BAE 124
Joseon Dynasty (19th Century) | H25.1 Md 4.2 Bd 12.4
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White porcelain vessels inscribed with poems appealed to the tastes of the literati. Poems on these vessels are thought to
have been written by court painters of the Royal Bureau of Painting, who painted vessels at the kilns, or the literati-class
commissioners, who would visit the kilns to write the poems personally. The poem on this jar is read from right-to-left,

top-to-bottom.

AR AT For three years, I have followed His Majesty’s advice to refrain from liquor
MESE A EANEH S Not even the yellow chrysanthemum can tempt me into drinking
R )] His Majesty then granted me a drink while I was on duty in the moonlight

b R P 1 Either drunk or sober, it is all thanks to the generosity of His Majesty

The author of this poem O Do-il1645 - 1703 had passed the civil service examination in 1673 (14th year of King
Hyeonjong’s reign) and served as the Minister of War under King Sukjong’s rule 1674 - 1720, O Do-il was an excellent

writer, but he was also an excessive drinker, causing Sukjong to advise him to refrain from liquor. 7he Annals of King

Sukjong contains an anecdote about the king presenting a poem to O Do-il, who would soon be leaving for Gangwon-

do Province to serve as governor (volume 28, 28th day of the 1st lunar month of the 21st year of King Sukjong’s reign).
O Do-il died in 1702 while in exile at the age of 59. This bottle was produced about a century after the death of O Do-

il, presumably to commemorate the caring relationship between the king and a loyal subject.
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White Porcelain with Cloud, Crane, Pine Tree and Bamboo Design Painted in Underglaze Cobalt-Blue

2 19417] | 0] 258 YAF 4.8 WAF 106
Joseon Dynasty (19th Century) | H 25.8 Md 4.8 Bd 10.6
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Despite the sagging voluminous body, the straight, elongated neck renders this bottle slender in overall impression. The
white of the clay seems to glow under the thin coat of translucent glaze. Using cobalt-blue pigment, the body is adorned
with symbols of longevity including old pine trees, cranes and clouds, bamboos, rocks, and divine mushrooms. The
cobalt-blue pigment is applied to all symbols in subtle gradations, but the pine trees and the bamboos are rendered in

meticulous detail and with great finesse.
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White Porcelain Bottle with Lotus Blossoms Painted in Underglaze Cobalt-Blue

A 19M7] | 0] 257 YA 4.6 EAE 125
Joseon Dynasty (19th Century) | H 25.7 Md 4.6 Bd 12.5
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This bottle has a straight, elongated neck and an unconventional lip at its end that flares slightly. The sagging voluminous
body and short foot ate characteristic of white porcelain bottles made at the kilns controlled by the Royal Food Office
in the 19th century. On opposite sides on the body are two images of lotus blossoms and pips on drooping stems and
leaves emerging from a pond, which is rendered in a highly ornamental style of folk painting. This bottle is a typical

example of 19th century Joseon white porcelain that was often decorated with auspicious patterns.
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Hexagonal White Porcelain Bottle with Chrysanthemum and Floral Medallion Motifs Painted in Underglaze Cobalt-Blue

2 1947] | 0] 220 YAF 49 EAE 105
Joseon Dynasty (19th Century) | H22.0 Md 4.9 Bd 10.5
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This bottle has a hexagonal cross section from top to bottom. The body abruptly protrudes from the slim elongated
neck with great volume. Separate lumps of clay were sculpted into the neck, body and base, and put together afterward.
The six sides of the body are decorated with alternating designs of chrysanthemums and Buddhist floral medallions,
providing a stark contrast between the pale chrysanthemums and dark floral medallion motifs with varying shades of
cobalt-blue. The highly ornamental characteristic of this bottle reflects the influence of foreign cultures of the Qing

ynasty and Japan on Joseon white porcelain in the century.
Dynasty and hit lain in the 19th century
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White Porcelain Ewer with Symbols of Longevity Painted in Underglaze Cobalt-Blue

A 19A7] | 20l 17.1 YA 7.4 BAE9.0
Joseon Dynasty (19th Century) | H17.1 Md 7.4 Bd 9.0
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This impressive ewer is round with a bamboo-shaped handle. The protruding bamboo joints exist only on the top of
the handle, while the underside is smooth, making it easier to grip. A pair of deer painted on each side of the body was
a popular symbol of longevity in the 19th century. Since the character for deer ‘" is 2 homophone of the character for
government salary ‘T, deer was painted on a wide range of craftwork. The highly decorative nature of this ewer with

symbolic designs is typical to 19th-century blue-and-white porcelain.
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White Porcelain Jar with Bird and Flower Design Painted in Underglaze Cobalt-Blue

220 18A17] 9k | 3201 36,7 YA 15.0 WAE 15.4
Joseon Dynasty (Late 18th Century) | H 36.7 Md 15.0 Bd 15.4
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This elegant white porcelain jar has broad shoulders, a straight neck and a body that gently tapers toward the bottom.
Two birds sit on the gentle twigs that stem from the flowers in full bloom. The cobalt-blue of the design is dim and

datk, but the off-white color of the clay and the blank spaces add to the vessel an air of serenity and grace.
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White Porcelain Jar with Cloud and Dragon Design Painted in Underglaze Cobalt-Blue

21194171 | ol 45.4 4AF 16,9 BAF 17.2
Joseon Dynasty (19th Century) | H 454 Md 16.9 Bd 17.2
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This ritual vessel, called yongjun, or dragon jar, was used in major state and royal court rites in the Joseon Dynasty.
Painted in cobalt-blue around the vessel’s mid-section are a pair of dragons with four claws on each leg, whose head
is disproportionately larger than the rest of the body. The dragons are drawn in an exaggerated posture, heaving their
chests in an attempt to catch the cintamani. The skin on the dragon’s face is colored in cobalt-blue without any of the

usual details.
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Z2119417] | 0] 104 YA 223 WAF 104
Joseon Dynasty (19th Century) | H 10.4 Md 22.3 Bd 10.4
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This bowl boasts an elegantly slanted side silhouette from the middle of the body to the top rim. The foot seems

shallow from the outside, but is deeper on the inside in the characteristic style of 19th-century white porcelain from the

branch kilns of the Royal Food Office. At the bottom of the bowl is a stylized pattern of the character ‘5 (longevity).”

The surface between the cobalt-blue lines circling the mouth and the foot, is covered in a three-tiered alternating pattern

comprised of the characters for longevity and fortune, "% and “li#,” their sizes growing smaller towatd the vessel’s foot.
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Cuboid White Porcelain Water Dropper with Plum Blossoms and Landscape Painted in Underglaze Cobalt-Blue

A 18A7] | %ol 58 7= 77 AR T8
Joseon Dynasty (18th Century) | H5.8 W 7.7 1.7.8
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This water dropper in a shape close to a cube is filled with water through the hole at the top. The water is then dispensed
through the hole at the side for grinding ink. A landscape is painted on the top surface, while the four sides are adorned
with plum blossoms on young twigs that grow from an old branch. The subtle gleam of the glaze enhances the effect
of the image as a painting rather than a decoration. This graceful masterpiece exemplifies the aesthetic values of 18th
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White Porcelain Haetae-Shaped Water Dropper Painted in Underglaze Cobalt-Blue
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The haetae is a mythical creature that resembles a lion but has a horn in the middle of its head. In the Joseon Dynasty,
the Inspector General wore on his chest a Aaectac-embroidered insignia. This porcelain saetae has mane rendered in tiny
whitls, a typical depiction of the creature, but this water dropper is unique in that the Aaetae’s forelegs are held straight

below the jaw, making it appear more like a lion.
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White Porcelain Paperweight with Bird & Flower Design and Inscription
“Gwak Yeong-hyang” Painted in Underglaze Cobalt-Blue
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This paperweight in the shape of a square frustum is small enough to fit in the hand. A round hole that penetrates
the center of this stable device from top to bottom can be utilized to hold a brush. The top surface is filled with the
character "% (joy),” while the four sides are decorated with an alternating arrangement of a bird-and-flower design and
a quatrain with five characters in each line. The bird-and-flower designs are similar to those expressed in folk paintings
and embroidery from the 19th century. The quatrains are about an exemplary young scholar exercising self-discipline

to prepate for the civil service examination, suggesting that this paperweight was made to bring its bearer success in his

examinations. Interestingly, on the underside is inscribed “$FkZEH (For the use of Gwak Yeong-hyang),” revealing the

commissioner and user of this white porcelain.
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